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Joe Brainard, Jess, John O’Reilly 
 

December 2 – January 8 
 
The Tibor de Nagy Gallery is pleased to present a selection of works by the three singular artists.  Using the quintessentially modernist form, collage, 
the artists create odd interminglings and fantastic juxtapositions.  The works share an aesthetic sensibility that weaves together elements of erotic 
sensuality with sentiments that range from boisterous humor to tender poignancy. 
 
Joe Brainard (1942-1994), who grew up in Tulsa, Oklahoma and moved to New York in 1960, is best known for his small scale works on paper and 
collages.  Although he counted among his friends Pop artists such as Andy Warhol, his works are often humorous and earnest, in contrast to the cool 
detachment of much of the Pop art of the period.  His collages and drawings combine a technical skill and gift for composition along with seemingly 
endless invention and imagination.  Brainard’s work is in the permanent collection of the Metropolitan Museum of Art, the Museum of Modern Art, 
and the Whitney Museum of American Art, among others. 
 
Jess (1923-2004), born Burgess Collins in Long Beach, California, was a leading light of the San Francisco art scene from the 1950s until his death in 
2004.  He was a quietly independent artist whose work developed a complex synthesis of art and literary history.  His collages, which he referred to 
as “paste-ups,” are complicated surrealist compositions assembled using magazines, photographs, and any other material at hand.  For decades 
known mostly to the cognoscenti, in recent years his works have received attention from a younger generation attuned to his interests in far-ranging 
mythologies, transformative narrative, and the appropriation of images. 
 
John O’Reilly (b. 1930), who was born in suburban New Jersey  though he has spent most of his life living and working in Massachusetts, creates 
photomontages which depict fantasy worlds and dreamscapes.  The sophisticated compositions are often richly imbued with the art historical 
references for which the artist displays a loving fascination.  Having studied painting at Syracuse University and the School of the Art Institute of 
Chicago, his work is included in the collections of numerous museums, among them the San Francisco Museum of Modern Art and the School of the 
Art Institute of Chicago. 
 

Rudy Burckhardt  Children 
 

December 2 – January 8 
 

The Tibor de Nagy Gallery is pleased to present a selection of Rudy Burckhardt photographs depicting children from around the world, taken during 
his travels from the 1940s through the 1950s.  Exploring locales as close as Queens, New York and the American South, and as far-flung as Haiti, 
Curaçao, Mexico, Italy, Spain, and Morocco, the artist delighted in engaging children in his photographic compositions.  Finding that they were often 
the most willing and joyful subjects, he once described his experience in Italy: 
 

When you walk through those narrow streets with a camera, children come running, women hold up their babies and girls give 
you you their best smiles.  ‘Take a picture.’  ‘Take a picture of my baby.’  It’s like you’re giving them something.  What a delight 
for a photographer! 

 
Burckhardt’s work was the subject of the 2005 exhibition: Rudy Burckhardt-New York Moments, Photographs and Films, shown at the 
Kunstmuseum in Basel, Switzerland.  Burckhardt’s photographs also were the subject of a 2002 exhibition at the Museum of Modern Art, An 
Afternoon in Astoria.  His work has been included in a number of museum exhibitions including the Metropolitan Museum of Art’s New York, New 
York: Photographs from the Collection, and the Centre Pompidou’s exhibition Les Annees Pop 1956-68.  A documentary Man in the Woods: The Art 
of Rudy Burckhardt, directed by Vivien Bittencourt and Vincent Katz (produced by Checkerboard Film Foundation) was released in 2003.   
 
For further information and visuals please contact the gallery at 212.262.5050 or info@tibordenagy.com. 


